Research area: culture studies. 
essays are becoming more and more topical with time" (Voitkevich, 2014b: 44) . Ivanovna are shown as rivals, and the idea of "The Legends about the Great Inquisitor", which predetermined the authors' interpretation of the genre, runs all through the whole opera giving it a dramatic and conceptual integrity.
For a clearer idea of the musical drama authors' work with the text of the novel it is worth while illustrating the correlation of the texts of the libretto and the literary source in a Table 1 . Table 1 No. of the opera piece, name F.M. Dostoevsky's novel "The Brothers Karamazov"
1. The beginning of the legend (Prelude)
Relay from Mokroe
The text of Grushenka's arioso is composed by Yu. Dimitrin Part III. Book VII. Chapter 3 "An Onion" 11. She won't take the knife, she won't take it… (Alyosha's prayer) Part III. Book VII. Chapter 3 "An Onion"
The copper pestle
Part III. Book VIII. Chapter 3 "Gold Mines" 13. Praise be to God!
The scene, described in Part II. Book V. Part IV. Book XI. Chapter 7 "The Second Visit to Smerdyakov". The text of the Arioso beginning is based on the events described in Part I. Book III. Chapter 5 "The Confession of a Passionate Heart. "Heels Up"" The text of the aria is taken from Z. Gippius' poem "The Song" (1893) 20. Not you, not you who killed Part IV. Book XI. Chapter 5 "Not You, Not You!"
Alyosha's dream
The text is based on some words and phrases from Part III. Book VII. Chapter 4 "Cana of Galilee" Ivan's phrase "You stay well clear of me today!", repeated at the end, is from Part IV. Book XI. Chapter 5 "Not You, Not You!" 22. And so it was you who killed… Part IV. Book XI. Chapter 8 "The Third and Last Interview with Smerdyakov" It is supplemented with a phrase from Part II. Book V. Chapter 2 "Smerdyakov with a Guitar" 23. You are I, only the face is different Part IV. Book XI. Chapter 9 "The Devil. Ivan's Nightmare" 24. All rise! Court is in session… (3, 4, 6, 7, 15, 16, 20) literally repeat the names of the chapters of the literary source.
The authors of the musical drama preserve them in solo scenes, reconstructing complex images of F.M. Dostoevsky's novel, as well as in the ensemble episodes, literally "duplicating" similar situations from "The Brothers Karamazov", often written under the laws of the opera genre. This fact was noticed by A.A. Gozenpud (Gozenpud, 1981) .
It is indicative that the opera's authors, The heart fluttered with flaming passion again.
It started, opened whether to happiness or evil.
Whether it is the dream that has burst open
Or the pain that has blossomed".
A feature of this arioso in musical terms is the appearance of the theme, corresponding with another famous scene -the scene of Tatyana's letter from P.I. Tchaikovsky's opera "Eugene Onegin". (Dostoevsky, 1976: 311) . And now this "long awaited love" is back and calling her to I see only the sky with the evening dusk.
Evening dusk.
And the sky seems empty and pale, so empty and pale.
It will not take pity on a poor heart, my poor heart.
Let it be that which doesn't occur, never occurs.
The pale sky promises me miracles, it promises.
But I cry without tears over false vows, false vows.
I need that, which is not in this world, not in this world..."
According to the composer, making use of two stanzas from a poem by the author of the silver age helped to portray the complexity and ambiguity of the image of the heroine of "The Brothers Karamazov": "I was always afraid that Katerina Ivanovna will turn out to be an opera villain. That is why it was so important to write an aria for her, a magnificent and heartfelt aria". Dmitri from some fancied duty of gratitude" (Dostoevsky, 1976: 170) . It is significant that the heroine's solo is "framed" with the above- whatever" (Gippius, 1999: 36) .
Being quite frank in the description of her relations to both admirers, the poetess notes:
"Minsky is again by my side after all his breaks.
And I am no longer in love even in myself through him. I keep him nearby just because others find him wonderful, for flowers and perfume, too. I powerlessly turn a blind eye to the dirt in his eyes.
Chervinsky is different.
This winter, in November 17, we talked about love for a long time. I thought: For more details and reviews on the opera, see [Voitkevich, 2014a: 100-101] . 
